
 

 

 
 

 

* A catalogue was published with this exhibition. 
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2002 
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Abattoirs, Toulouse, France 
Conversation? Recent Acquisitions of the Van Abbemuseum, “The Factory,” Athens School of Fine Arts, 
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Jeff Wall, Rachel Whiteread, Kukje Gallery, Seoul, South Korea 
The Photogenic: Photography through Its Metaphors in Contemporary Art, Institute of Contemporary Art, 

Philadelphia, PA 
A Physical World: An Exhibition of Painting and Sculpture, Gagosian Gallery, New York, NY 
Realitetsfantasier: Post-Modern Art from the Astrup Fearnley Collection, Astrup Fearnley Museet, Oslo, 

Norway 
Sphere: Loans from the Invisible Museum, Sir John Soane’s Museum, London, England 
Thinking Big: Concepts for 21st Century British Sculpture, Peggy Guggenheim Collection, Venice, Italy 
To Be Looked At: Painting and Sculpture from the Collection, MoMA QNS, New York, NY* 

2001–2002 
Home, Douglas Hyde Gallery, Dublin, Ireland* 
New to the Modern: Recent Acquisitions from the Department of Drawings, Museum of Modern Art, New 

York, NY 

2001 
Beautiful Productions: Art to Play, Art to Wear, Art to Own, Whitechapel Gallery, London, England 
Field Day: Sculpture from Britain, Taipei Fine Arts Museum, Taipei, Taiwan (in collaboration with British 

Council)* 
Century City, Tate Modern, London, England 
Collaborations with Parkett: 1984 to Now, Museum of Modern Art, New York, NY 
Double Vision, Galerie für Zeitgenössische Kunst Leipzig, Leipzig, Germany 
The Language of Things, Kettles Yard, Cambridge, England 
Lost & Found 2, Kulturhuset, Stockholm, Sweden 
Monet’s Legacy, Hamburger Kunsthalle, Hamburg, Germany 
Public Offerings, Museum of Contemporary Art, Los Angeles, CA* 
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2000 
Amnesia: Die Gegenwart des Vergessens, Neus Museum Weserburg, Bremen, Germany* 
Ant Noises, Saatchi Gallery, London, England 
Between Cinema and a Hard Place, Tate Modern, London, England 
Group Show, Galeria Mário Sequeira, Braga, Portugal 
HausSchau—Das Haus in der Kunst, Deichtorhallen Hamburg, Hamburg, Germany* 
L’ombra della ragione: L’idea del sacro nell’identità Europea, Galleria d’Arte Moderna, Bologna, Italy 
Le temps, vite, Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France 
Longing and Memory, Los Angeles County Museum of Art, Los Angeles, CA 
Open Ends: 11 Exhibitions of Contemporary Art from 1960 to Now, Museum of Modern Art, New York, 

NY* 
Potent: Present: Selections from the Vicki and Kent Logan Collection, California College of the Arts, San 

Francisco, CA 
Sincerely Yours, Astrup Fearnley Museet, Oslo, Norway 
Untitled (Sculpture), Luhring Augustine, New York, NY 
Vanitas: Meditations on Life and Death in Contemporary Art, Virginia Museum of Fine Arts, Richmond, 

VA* 
Works on Paper, Timothy Taylor Gallery, London, England 

1999 
20 Years/20 Artists, Aspen Art Museum, Aspen, CO 
Emotion: Young British and American Art from the Goetz Collection, Deichtorhallen Hamburg, Hamburg, 

Germany* 
House of Sculpture, Modern Art Museum of Fort Worth, Fort Worth, TX; Museo de Arte Contemporáneo 

de Monterrey, Monterrey, Mexico* 
Infra-Slim Spaces—The Physical and Spiritual in the Art of Today, Birmingham Museum of Art, 

Birmingham, AL 
Inner Eye: Contemporary Art from the Marc and Livia Strauss Collection, Samuel P. Harn Museum of Art, 

Gainesville, FL 
Le musée à l’heure anglaise: Sculptures de la collection du British Council 1965–1998, Musée des 

Beaux-Arts de Valenciennes, Valenciennes, France 
Now It’s My Turn to Scream: Works by Contemporary British Artists from the Logan Collection, Haines 

Gallery, San Francisco, CA* 
Please Touch, SCP, London, England; Lighthouse, Glasgow, Scotland 
Self-portrait: Loans from the  nvisible Museum, Mercer Union, Toronto, Canada 
Sensation: Young British Artists From the Saatchi Collection, Brooklyn Museum of Art, New York, NY* 
Threshold: Invoking the Domestic in Contemporary Art, John Michael Kohler Arts Center, Sheboygan, WI; 

Contemporary Art Center of Virginia, Virginia Beach, VA* 
Works on Paper, Timothy Taylor Gallery, London, England 
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Claustrophobia, Ikon Gallery, Birmingham, England; Middlesbrough Art Gallery, Middlesbrough, England; 
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Die Parkett-Künstlereditionen im Museum Ludwig, Museum Ludwig, Cologne, Germany 
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Dust Breeding—Photographs, Sculpture and Film, Fraenkel Gallery, San Francisco, CA* 
Fifty Years of British Sculpture, NatWest Group, London, England 
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Milestones in British Sculpture, Skulptur in Schlosspark Ambras, Innsbruck, Austria 
REAL/LIFE: New British Art, Tochigi Prefectural Museum of Fine Arts, Utsunomiya, Japan; Fukuoka 

Asian Art Museum, Fukuoka, Japan; Hiroshima City Museum of Contemporary Art, Hiroshima, 
Japan; Museum of Contemporary Art, Tokyo, Tokyo, Japan; Ashiya City Museum of Art and 
History, Ashiya, Japan* 
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Sensation: Young British Artists From the Saatchi Collection, Hamburger Bahnhof—Museum für 
Gegenwart—Berlin, Berlin, Germany* 

Thinking Aloud, Kettle’s Yard, Cambridge, England; Cornerhouse, Manchester, England; Camden Arts 
Centre, London, England 

Towards Sculpture, Fundação Calouste Gulbenkian—Centro de Arte Moderna, Lisbon, Portugal 
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ZONE 98, Palazzo Re Rebaudengo per l’Arte Contemporanea, Turin, Italy 
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Washington, DC* 
Longing and Memory, Los Angeles County Museum of Art, Los Angeles, CA* 
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Ace! Arts Council Collection New Purchases, Hatton Gallery, Sunderland, England 
Arte Inglese: A New Generation, Galleria Marabini, Bologna, Italy 
Bild-Skulpturen Skulpturen-Bild: Neuere Aspekte Plastischer Kunst in der Sammlung Jung, Suermondt-

Ludwig-Museum, Aachen, Germany 
Brilliant: New Art from London, Contemporary Arts Museum Houston, Houston, TX 
Defining the 90’s, Museum of Contemporary Art North Miami, Miami, FL 
Distemper: Dissonant Themes in the Art of the 1990s, Hirshhorn Museum and Sculpture Garden, 

Washington, DC* 
Exposure, Luhring Augustine, New York, NY 
Handmade Readymades, Bertha and Karl Leubsdorf Art Gallery at Hunter College, New York, NY 
Judenplatz 1996: Mahnmal und Gedenkstätte für die jüdischen Opfer des Naziregimes in Österreich 

1938-1945,  Kunsthalle Wien, Vienna, Austria 
L’informe: Modernism against the Grain, Musée National d’Art Moderne, Centre Georges Pompidou, 
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  Kunsthalle Wien, Vienna, Austria 
Un siècle de sculpture anglais, Galerie Nationale du Jeu de Paume, Paris, France 
Works on Paper from the Weltkunst Collection of British Art of the 80s and 90s, Irish Museum of Modern 

Art, Dublin, Ireland 

1995 
4th International Istanbul Biennale, İstanbul Kültür Sanat Vakfı, Istanbul, Turkey* 
ARS ’95, Nykytaiteen Museo Kiasma, Helsinki, Finland 
Brilliant: New Art from London, Walker Art Center, Minneapolis, MN* 
British Abstract Art, Part 2: Sculpture, Flowers East Gallery, London, England 
British Art of the 80s and 90s: The Weltkunst Collection, Irish Museum of Modern Art, Dublin, Ireland* 
Contemporary British Sculpture: From Henry Moore to the 90s, Auditorio de Galicia, Santiago de 

Compostela, Spain; Fundação de Serralves, Porto, Portugal* 
Carnegie International, Carnegie Museum of Art, Pittsburgh, PA* 
Group Show, CAPC Musée d'Art Contemporain de Bordeaux, Bordeaux, France 
Contemporary British Art in Print: The Publications of Charles Booth-Clibborn and His Imprint The 

Paragon Press 1986–95, Scottish National Gallery of Modern Art, Edinburgh, Scotland; Yale 
Center for British Art, New Haven, CT* 

Drawing the Line: Reappraising Drawing Past and Present, Whitechapel Gallery, London, England; 
Southampton City Art Gallery, Southampton, England 

Five Rooms: Richard Hamilton, Reinhard Mucha, Bruce Nauman, Bill Viola, Rachel Whiteread, Anthony 
d’Offay Gallery, London, England 
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Générique 2: Double mixte (Barry X Ball, Lynne Cohen, Pascal Convert, Rachel Whiteread), Galerie 
Nationale du Jeu de Paume, Paris, France* 

Here and Now, Serpentine Gallery, London, England* 
New Art in Britain, Muzeum Sztuki, Łódź, Poland* 
Prints and Drawings: Recent Acquisitions 1991–1995, British Museum, London, England 
Pro’em: Drawings towards Sculptures, Rubicon Gallery, Dublin, Ireland 

1994 
Art Unlimited: Multiples from the 1960s and 1990s, Southbank Centre, London, England; Centre for 

Contemporary Arts, Glasgow, Scotland* 
Artists’ Impressions, Kettle’s Yard, Cambridge, England 
Drawing on Sculpture, Cohen Gallery, New York, NY 
Drawings: Louise Bourgeois, Eva Hesse, Asta Groeting, Roni Horn, Kathy Temin, Rosemarie Trockel, 

Rachel Whiteread, Frith Street Gallery, London, England 
England’s Dreaming, Institute of Contemporary Art, Tokyo, Japan 
GIFT, The InterArt Center, New York, NY 
Sculpture, Luhring Augustine, New York, NY 
Re Rebaudengo Collezione, Radiomarelli, Turin, Italy 
Sculpture, Luhring Augustine, New York, NY 
Seeing the Unseen, Thirty Shepherdess Walk, London, England* 
Sense and Sensibility: Women and Minimalism in the 90s, Museum of Modern Art, New York, NY* 
Visione Britannica: Notions of Space, Valentina Moncada, Rome, Italy 

1993 
A Decade of Collecting: Patrons of New Art Gifts 1983–1993, Tate Gallery, London, England 
Der andere Maßstab: Skulpturen, Galerie Sabine Knust, Munich, Germany 
Drawing the Line against AIDS, Peggy Guggenheim Collection, Venice, Italy; Guggenheim Museum 

SoHo, New York, NY* 
Five Works: Keith Coventry, Michael Landy, Bridget Riley, Rachel Whiteread and Alison Wilding, Karsten 

Schubert, London, England 
In Site: New British Sculpture, Museet for Samtidskunst, Oslo, Norway 
Junge britische Kunst: Zehn Künstler aus der Sammlung Saatchi, Art Cologne, Cologne, Germany* 
Karsten Schubert und Aurel Scheibler, Aurel Scheibler, Cologne, Germany 
Made Strange: New British Sculpture, Ludwig Múzeum—Kortárs Művészeti Múzeum, Budapest, 

Hungary* 
New Voices: Jeunes Artistes Britanniques, Musée National d’Histoire et d’Art, Luxembourg City, 

Luxembourg 
Passageworks: Genevieve Cadieux, Lili Dujourie, Dan Graham, Asta Groting, Gary Hill and Rachel 

Whiteread, Rooseum Centre for Contemporary Art, Malmö, Sweden* 
The Sublime Void: An Exhibition on the Memory of the Imagination, Koninklijk Museum voor Schone 

Kunsten Antwerpen, Antwerp, Belgium* 
Then and Now: Twenty-Three Years at the Serpentine Gallery, Serpentine Gallery, London, England 
Turner Prize Exhibition: Hannah Collins, Vong Phaophanit, Sean Scully, Rachel Whiteread, Tate Gallery, 

London, England 
Visione Britannica, Valentina Moncada, Rome, Italy; Pino Casagrande, Rome, Italy 
Whiteness and Wounds: Claudia Cuesta, Sarah Seager and Rachel Whiteread, Power Plant, Toronto, 

Canada 

1992–1997 
New Voices: New Works for the British Council Collection, Centre de Conference Albert Borschette, 

Brussels, Belgium (traveled to twenty-one venues)* 

1992 
The Boundary Rider, Sydney Biennale, Sydney, Australia 
Contemporary Art Initiative: Contemporary Works of Art Bought with the Help of the National Art 

Collections Fund, Kiddell Gallery, Sotheby’s, London, England 
documenta IX, Kassel, Germany* 
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Doubletake: Collective Memory and Current Art, Hayward Gallery, London, England; Kunsthalle Wien, 
Vienna, Austria* 

Fifth Anniversary Show, Karsten Schubert, London, England 
A Group Show: Lea Andrews, Keith Coventry, Anya Gallacio, Liam Gillick, Damien Hirst, Gary Hume, 

Abigail Lane, Sarah Lucas, Steven Pippin, Marc Quinn, Marcus Taylor and Rachel Whiteread, 
Gladstone Gallery, New York, NY; SteinGladstone, New York, NY* 

Lili Dujourie, Jeanne Silverthorne, Pia Stadtbaumer, Rachel Whiteread, Christine Burgin, New York, NY 
London Portfolio: Dominic Denis, Angus Fairhurst, Damien Hurst, Langlands & Bell, Michael Landy, 

Nicholas May, Marc Quinn, Marcus Taylor, Gavin Turk, Rachel Whiteread and Craig Wood, 
Karsten Schubert, London, England 

Skulptur-Konzept: Carl Andre, Pedro Cabrita Reis, Tony Cragg, Dan Flavin, Donald Judd, Richard Long, 
Wilhelm Mundt, Ulrich Ruckreim, Serge Spitzer, Rachel Whiteread, Galerie Ludwig, Krefeld, 
Germany* 

Summer Group Show: Robert Barry, Keith Coventry, Angus Fairhurst, Michael Landy, Stephen Prina, 
Bridget Riley, Rachel Whiteread and Alison Wilding, Karsten Schubert, London, England 

Tišina: protislovne oblike resnice = Silence: Contradictory Shapes of Truth, Ljubljana, Slovenia: Moderna 
Galerija, 1992* 

Young British Artists I: John Greengood, Damien Hirst, Alex Landrum, Langlands & Bell, Rachel  
  Whiteread, Saatchi Collection, London, England* 

1991 
Broken English: Angela Bulloch, Ian Davenport, Anya Gallaccio, Damien Hirst, Gary Hume, Michael 

Landy, Sarah Staton and Rachel Whiteread, Serpentine Gallery, London, England  
Confrontaciones: Arte último británico y español, Palacio de Velásquez, Museo Nacional Centro de Arte 

Reina Sofía, Madrid, Spain 
Katharina Fritsch, Robert Gober, Reinhard Mucha, Charles Ray, Rachel Whiteread, Luhring Augustine, 

New York, NY 
Kunst Europa, Kunstverein Pforzheim im Reuchlinhaus, Pforzheim, Germany 
Marina Abramovic, Kate Blacker, Marie Bourget, Angela Bulloch, Leslie Foxcroft, Paola Pezzi, Tessa 

Robins, Kay Rosen, Yoko Terauchi, Marylin Weber, Rachel Whiteread, Victoria Miro Cork Street, 
London, England 

Metropolis, Martin-Gropius-Bau, Berlin, Germany 
Turner Prize Exhibition: Ian Davenport, Anish Kapoor, Fiona Rae and Rachel Whiteread, Tate Gallery, 

London, England 

1990 
British Art Show, McLellan Galleries, Glasgow, Scotland; Leeds City Art Gallery, Leeds, England; 

Hayward Gallery, London, England 
A Group Show: Mat Collishaw, Hanne Darboven, Angus Fairhurst, Günther Forg, Michael Landy and 

Rachel Whiteread, Karsten Schubert, London, England 

1989 
Concept 88, Reality 89, University of Essex Gallery, Essex, England 
Einleuchten, Deichtorhallen Hamburg, Hamburg, Germany 
Whitechapel Open, Whitechapel Gallery, London, England 

1988 
Riverside Open, Riverside Studios, London, England 
London Influence, Slaughterhouse Gallery, London, England 
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